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Research & Inspiration

Regular visits to museums and galleries...
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& Inspiration

Reading books and art
journals about landscape
painting...
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Source Material

ernet and Online Public
2/ Photograph Libraries
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Reference Library

Trees Engravings

DSC03230.JPG DSC03231.JPG DSC03233.JPG DSC03234.JPG
DSC03236.JPG DSC03237.JPG DSC03239.JPG DSC03240.JPG

v

DSC03241.JPG Dsc03436_good_  DSC03438.JPG DSC03439.JPG DSC03440.JPG DSC03441.JPG

.etc.




Reference Library

Clouds Trees  Engravings

DSC06827.JPG DSC06828.JPG DSC06829.JPG DSC06830.JPG DSC06831.JPG DSC06832.JPG
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DSC06833.JPG DSC06834.JPG DSC06838.JPG DSC06833.JPG DSC06840.JPG DSC06841.JPG

DSC06842.JPG DSC06843.JPG okeefe s_ref-li okeefe_arts_ref-li  okeefe

Q

.etc.



Reference Library

Clouds

Trees Engravings

landscape_DSCF8  landscape_ DSCF8 landscape DSCF8  landscape_engra PA-0014.jpg
657.JPG 659_001.JPG 660.JPG ving_lg.jpg

B ot call 55~

PA-0028.jpg PA-0029,jpg PA-0030.jpg PA-0038.jpg PA-0040.jpg

Ly

PI-3jpg PI-39,jpg THIS ONE -
PTF82511007rljp

-

PA-0027.jpg
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Adobe Photodeluxe v4.0
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Composition (1 of 3)
‘Passage of Time”

Photograph of clouds



position (2 of 3)

of Plant and
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om Victorian Engraving

test Nations” - 1901)
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igital Composition (1 of 4)
“North Farms Road”

Photograph of clouds
(by Jennifer O’Keefe)



Jigital'Composition (2 of 4)
‘North Farms Road”
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Jigital’Composition (3 of 4)



Jigital'Composition (4 of 4)



Digital Composition
Weows on North Farms Road”



Digital Composition
ws on North Farms Road”

"“ Option #2



Jigital Composition
sows on Whirlwind Hill”
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awings & Sketches

Sketch with Cloud Overlay
(Clouds digitally added)



Drawings & Sketches
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f‘,awi'ngs & Sketches

Sketch with Cloud Overlay
(Clouds digitally added)



“Breparation



Claessens Belgian,
Fine-Weave,
Double-Oil-Primed,
Linen (#13DP)




Sketch Composition
Directly onto Canvas...

———

bosition Sketch
“Big Cork Tree”
8x10 Acrylic-Primed, Portrait-
Grade Canvas by Fredric

Composition Sketch
“Summer in the Valley”

8x10 Acrylic-Primed, Portrait-
Grade Canvas by Fredric



Savas Selection & Preparation

Sketch Grid onto
Canvas and
Reference Photo
as a Guide...

e -

omposition Photo & Grid
“View from Hunter Mountain”
18x30 Double-Oil-Primed, Fine-
Weave Linen by Claessens
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dome Studio & Gallery
. ——

| ".... My studio is my home and

| my home is my studio. I

/ J would not have it any other

J way because I feel in my

2 element here .... I have two o
areas where I perform most of .
) my work, a primary A
. workspace for painting and a
thinking space which is my
personal mini gallery where I
hang my in-progress and B
completed artworks .... The R
best thing about my studio is
that the commute to and from

work is only about 30 feet ....”




Jome Studio & Gallery
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T W e Studio
S b <, Equipped with
W Artificial

Lighting...
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dome Studio & Gallery

he Gallery (living room) is where in-progress works are
studied and critiqued between painting sessions...
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g Process (1 of 16)
“Lilac Pond”

Create Digital Composition...

(note: This composition changes as you will
see later in this presentation)



Jainting Process (2 of 16)
- “Lilac Pond”

Create Digital Composition...

(note: This composition changes as you will
see later in this presentation)

,.4"";‘\"““/ - ;?; «
Scan of Victori-



. Draw matching grid pattern

g Process (3 of 16)
“Lilac Pond”

onto canvas and reference
photo for accurate
positioning of objects and
elements.

. | start by painting the

farthest objects in the
scene... the clouds.



rfrocess (4 of 16)
“Lilac Pond”

1. Add mid-line Trees. (note: |
painted these trees after the
sky had dried for more than
a week. | wanted to ensure
that | had a crisp tree line
that did not blend (or mix)
into the sky, i.e. | painted
Wet-into-Dry)




. Finish mid-line Trees. (note: |

rfrocess (5 of 16)

“Lilac Pond”

deviated from my
composition - see right side
of progress image - as a new
idea started to develop
within me. | now wanted a
pond and lilac bushes in the
foreground.)




g Process (6 of 16)
“Lilac Pond”

Revise Digital Composition...




Jainting Process (7 of 16)
“L'ilac Pond”

Revise Digital Composition...




19 Process (8 of 16)
“L'ilac Pond”

Revise Digital Composition...




rfrocess (9 of 16)
“Lilac Pond”

1. Ready to resume painting
using revised digital
composition image.




2ainting Process (10 of 16)

1. Adding in the pond, big tree,
and rock with foreground
underpainting.



H.ﬂuslug rocess (11 of 16)
“Lilac Pond”

1. Big tree finished, center Lilac
bush added, and remaining
Lilac bushes blocked in.



2ainting Process (12 of 16)
“Lilac Pond”

1. Continued work on Lilac
bushes and foreground.




H.nmme_ ocess (13 of 16)

1. Finished with initial run-
through of painting.



2ainting Process (14 of 16)
‘Lilac Pond”

vise Digital Composition...




Ainting Process (15 of 16)



2ainting Process (16 of 16)
“‘Lilac Pond”

Revise Digital Composition...



Painting Process
mmer in the Valley”

\‘ Animation



Painting Process
“Big Cork Tree”

8x10, Oil on Canvas

Animation



Painting Process

SRiveralhrough the Adirondacks”

16x20, Oil on Canvas
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Varnishing



Varnishing

1. Never apply final varnish to an
oil painting until it has
thoroughly dried, which can
take between 6 to 12 months.



Varnishing

1. Never apply final varnish to an
oil painting until it has
thoroughly dried, which can
take between 6 to 12 months.

2. If you want to protect your
painting before it has dried
onsider using a re-touch
varnish.




& Varnishing

1. Never apply final varnish to an
oil painting until it has
thoroughly dried, which can
take between 6 to 12 months.

2. If you want to protect your
painting before it has dried
consider using a re-touch
varnish.

. If your painting has large sunken areas, i.e. dull or flat areas, you
should consider oiling-out before applying your final varnish.
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Jrying & Varnishing

use Winsor & Newton Damar
- Varnish that comes pre-thinned
(50% Damar / 50% real
turpentine). It is ready to be
applied from the jar without
further thinning.

7

“ Winsor & Newton Damar Va

.

|



Jrying & Varnishing

. luse Winsor & Newton Damavr
Varnish that comes pre-thinned
(50% Damar / 50% real
turpentine). It is ready to be
applied from the jar without
further thinning.

O NOT shake your jar of
ar because this could cause
ubbles to form in the
varnish which is something you
want to avoid.




Drying & Varnishing

4. | use Winsor & Newton Damar
Varnish that comes pre-thinned
(50% Damar / 50% real
turpentine). It is ready to be
applied from the jar without
further thinning.

O NOT shake your jar of
)amar because this could cause
air bubbles to form in the
varnish which is something you
want to avoid.

o x -

6. Itis ;comm,ended to let the applied varnish dry for a minimum of
two hours between coats, although the time might vary depending on
e temperature and humidity in your area. You could play it safe and
/ait a full day between coats.



Drylug_i Varnishing




Varnishing

7. Varnishing can take from one to
two days so be sure that your
work area has good ventilation
to prevent fumes from building

up.




& Varnishing

7. Varnishing can take from one to
two days so be sure that your
work area has good ventilation
to prevent fumes from building

up.

. Brush Selection: | use a fine
bristled 1” wide brush for
paintings that are 12”x16” or
smaller. For paintings larger
than 12"x16" | use a brush with
a width in the 1-1/2" to 3"
range.




7. Varnishing can take from one to
two days so be sure that your
work area has good ventilation
to prevent fumes from building

up.

. Brush Selection: | use a fine
bristled 1”7 wide brush for
paintings that are 12”x16” or
smaller. For paintings larger
than 12"x16" | use a brush with
a width in the 1-1/2" to 3"
range.

e pe—

Once you use a brush for varnishing DO NOT use it for painting, and
if you have a brush that you previously used for painting DO NOT use
it for varnishing. Purchase a varnishing brush that will only be
used for this purpose.



Varnishing

JIYing o

*
‘

At any point during the application of

the Damar Varnish you might find a

niece of debris has fallen onto the

canvas. Using tweezers, gently remove

the contaminant while trying not to
disturb the varnish.



Jrying & Varnishing

o —

Varnish is reusable so you

- should pour whatever you have
- not used back into its original
jar. | recommend doing this
between varnish coats.




Jrying & Varnishing

ish is reusable so you
your whatever you have
sed back into its original

. | recommend doing this
ween varnish coats.
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Jrying & Varnishing
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biting & Selling

here You Want to Display:



iting & Selling

here You Want to Display:
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biting & Selling

here You Want to Display:
on Exhibitions
alleries



Exhibiting & Selling

here You Want to Display:
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ExNibiting & Selling

Vhere You Want to Display:
on Exhibitions
eries



ExNibiting & Selling

Vhere You Want to Display:
on Exhibitions
eries
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Exhibiting & Selling
Vhere You Want to Display:
on Exhibitions
eries
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Exhibiting & Selling
Vhere You Want to Display:
on Exhibitions
eries
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Exhibiting & Selling
Vhere You Want to Display:
on Exhibitions
eries
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Exhibiting & Selling
here You Want to Display:
on Exhibitions
leries



biting & Selling

here You Want to Display:
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ExNibiting & Selling

Vhere You Want to Display:
Exhibitions
alleries



ExNibiting & Selling

Vhere You Want to Display:
Exhibitions
alleries
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Exhibiting & Selling
Vhere You Want to Display:
Exhibitions
alleries
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Exhibiting & Selling
Vhere You Want to Display:
Exhibitions
alleries
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Exhibiting & Selling
here You Want to Display:
Exhibitions
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ExNibiting & Selling
“Lilac Pond”

. has
“Lilac Pond”
been?



ibiting & Selling
“L'ilac Pond”



xhibiting & Selling
“Lilac Pond”




1ibiting & Selling
“Lilac Pond”




libiting & Selling
“L'ilac Pond”







Me and Kimberl Charles
(Gallery Owner)
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Nibiting & Selling
‘Lilac Pond™

Me and Kimberly Charles
(Gallery Owner)















Exhibiting & Selling
“_114_ Pond”
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Exhibiting & Selling
“I'ila ' Pond”

| vvima Art



Exhibiting & Selling
“I'ila ' Pond”

| vvima Art



Exhibiting & Selling
“I'ila ' Pond”

| vvima Art



Exhibiting & Selling
“Lilac Pond”

| vimma Art (5



Exhibiting & Selling
“Lilac Pond”

| vimma Art (5

(until painting sells!)
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john's Paintings
Lakeside Pai h’

4 O11 on Canvas
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~Paintings

8x10 Oll on Canvas
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Paintings
ful Hills”

12x16, Oil on Canvas
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- 8x10, Oil on Canvas
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